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THE NINE SIGNATURE PROTOCOL 

Daniel S. Anthony 

ABSTRACT: We are all taught eye hand coordination in the process of 
handwriting in grade school on straight lined paper with half inch 
spacing between lines. Eventually we graduate to lined paper of approxi¬ 
mately one quarter inch spacing between lines. In this sense, we have 
been conditioned neurologically to write in prescribed confined spaces. 
What would happen to the writer if he or she had no eye/hand or eye/brain 
coordination? This thought procedure led me to consider requesting 
that a writer sign his or her signature with eyes open and also with eyes 
closed. Eventually, the procedure evolved into three signatures eyes 
open, three signatures eyes closed, and then three signatures eyes 
closed again, all, of course, on unlined paper. The writer is able to open 
his or her eyes after each group of three. 

The purpose of the nine signature protocol (and also touchpoint 
analysis) is to study the eye/arm/hand/finger flexor coordinated control, 
in an environment free of the prescribed constraints of lined paper and 
free of having one’s eyes open. In this way the unconscious and/or 
libidinal expressions of the writer is revealed. 

At the beginning of the 6th century of the Christian era, a man’s signature first 
became his written legal bond. We can, therefore, assume that since the Justinian 
Code was promulgated in 539 A.D., some few persons who were then able to 
execute their signatures in any way may have begun to take some manner of pride 
or at least interest in making his or her signature unusual or different from other 
persons. 

We may even speculate that, as the Renaissance stimulated education and a 
search for knowledge, more people than ever before learned how to write not only 
their signatures, but also their feelings and thoughts. This increase in literacy and 
calligraphy in the Western World probably followed the Chinese custom of prideful 
pictographic writing by many centuries. 

As a matter of comparison in this custom of writing and reading, the Chinese of 
the 4th and 5th centuries A.D. were already practicing writing as an art form. Before 
the Saxons set foot on the small island off the mainland of Europe, Chinese 
scholars were selecting government employees for the beauty, proficiency and 
individuality of their pictographic calligraphy. The Chinese savants and even some 
civil servants practiced handwriting analysis and interpretation as a selection 
device long before Abbe Michon in the early 19th century coined the term 
“graphologie." 
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Today few literate Chinese would think of the signature as anything but an artful 
and expressive replication of the self. 

There are indeed very few countries in this world where signature formation, 
individuation and aesthetic execution is not considered the most natural manifes¬ 
tation of the creative personality and of pride in one’s self. It is literally only in 
America, or I should say the United States, where signatures have, in this 20th 
century, become, for a majority of persons, little more than a combination of letters 
which add up to the meaning of one’s name. A person’s signature may still be his 
legal bond in the U.S., but it is not always his imprimatur, his sign, signal or symbol 
or individuality or his aesthetic hallmark as it is in almost every other country of the 
Eastern and Western worlds. 

To my knowledge, no one has ever adequately explained or even speculated 
about the cause of the demise of the dignity and glory of this representation of the 
person and/or persona. 

I believe that the sloppy deterioration of the signature in the average United 
States citizen is a very complex and subtle symbol of the death of the dream of 
heroism and/or immortality. 

In some few cases it may well be a tacit admission of the total under-utilization 
of the 10 billion cells which function as the human brain. In others, it may be simply 
the gross sloth and crude insousciance of the uninspired or psycho-socially 
denigrated personality who has long since given up the struggle to become 
different, or even to be bright. It could be also the carefree to cavalier end result of 
a rugged, free enterprise individualism founded primarily on the accumulation of 
gross material wealth. 

Whatever the multiple causation of the generalized demeaning of the importance 
of the person, this blustering ill wind has blown at least one handwriting analyst 
some good; for the slip into fast, economical and spontaneous signature execution 
may have helped to render repeated signature executions far more speedy, and 
psychomotorically more meaningful. 

The end product of this slide into graphic naturalness, ugliness or handwriting 
mediocrity has brought about a regimented, mechanistic automatism which frees 
the psychic repressions and inhibitions of harmonious and sensory restraints and 
allows the writer’s crude psychic individuality to show through in his handwriting. 

The carefree, ungainly or unkempt signature then becomes the best, most 
insouciance projection of the writer. It shows this graphologist the raw, real and 
unvarnished sensory-motor, bio-physical, psycho-sexual material emanating from 
the integrated dominant and sub-dominant hemispheres of cerebral cortex. 

This fortuitous if casual and cavalier decline in our national calligraphy has, in 
some strange ways, opened the door to our modified utilization of Werner Wolff’s 
theory so ingeniously presented in his chef d’oeuvre, Diagrams of the Unconscious. 
His inventive theory is the connecting link to our own 3,6 and 9 signature protocol 
exploration and experimentation. See article above by Werner Wolff. 
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The Nine Signature Protocol 

SOME REMINDERS OF THE SPECIAL MEANING 
OF SIGNATURES IN THE CONVENTIONAL WISDOM 
OF GRAPHOLOGICAL INTERPRETATION 

Most major graphologists have found the signature to follow a more consistent 
pattern throughout life than the other parts of handwriting. Roman states in her Key 
to Personality that the signatures of adults often strikingly resemble the scribble 
patterns of early childhood. Wolff spends almost an entire book developing this 
point more thoroughly than any other graphologist or psychologist. Not only is the 
signature developed earlier than any other element of the handwriting, it also would 
appear to become stabilized at an earlier period of one’s personality development 
and change more frequently to reflect the vicissitudes of fortune, fate and time. 

Even at a premature stage there appears a definite persona or facade PROJEC¬ 
TION OF THE SELF IMAGE. As that image changes throughout life, the signature 
will change along with it, but it usually takes a while for a signature change to catch 
up to the prior changes of human behavior. Therefore, while the body of the script 
of many individuals is in keeping with the maturity of the personality, the signature 
quite often retains some qualities of infantile expression and feeling. 

It has been held by a number of graphic-psychologists that there is a UNITARY 
CONFIGURATION in the signature which runs through family groups with a fair 
degree of consistency. For, if families have traits in common, why should not the 
handwriting reflect these similarities and differences. 

On the other hand, the signature is likely to reflect more of the FREE AND 
CREATIVE QUALITY THAN OTHER GRAPHIC ELEMENTS IN THE BODY OF 
THE SCRIPT. The FANTASY, IMAGINATION and ORIGINALITY take a freer 
course in the signature, and all of these creative forces originate in the libido. 

THE ROOTS OF GRAPHIC IMAGERY 

In the beginning, the picture stood for the thing. That was the way primitive man 
communicated. The FORM of the SYMBOL and the FORM of the OBJECT were 
similar. Later, when man began to think and to reason, ideas were projected in their 
abstract significance. Ideas and concepts became the Chinese IDEOGRAMS 
(picture alphabet). Just as these IDEOGRAMS and IDEOGRAPHS became parts 
of our basic writings, so do our wishful images, unconscious motivations and 
pictures of our fantasy world become part of our signatures. Our inner voices and 
vibes begin to speak earlier through our signatures. 

A signature which is significantly smaller than the body script usually indicates an 
underestimation of self. It may also have over-tones of self-depreciation or 
inferiority complex. However, be on your guard against the unnatural signature 
which in its smallness, portends an artificial humility or conditioned desire to appear 
modest. 
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Figure 1. The signature of union leader, John L. Lewis, a man known for his bushy eyebrows. 
(Original from M. Setter archives.) 

The John L. Lewis signature, while if utilized alone, may be risky graphological business 
for a full character and personality evaluation, certainly is a pictogram of the man we have 
all learned to know as the omnipotent, gradiose and dictatorial organizer of the United Mine 
Workers Labor Union. 

His handwriting is manifestly and colorfully indicative of the combative 6lan which 
triggered his manipulation skill in structuring the left wing Congress of Industrial Organiza¬ 
tions: CIO. 

Practically every deft stroke of his flamboyant executive's signature shows how dexter¬ 
ously he used his broad-nibbed fountain pen; not one hesitation or slip of the pen is found 
in the rhythmic and fluid flow of his patriarchal ductus. Even the geometrically executed 
circular, leftward swing as the beginning stroke of his capital J is a self-conscious exhibition 
of extraordinary contraction and release. The subtle but substantial gradations in the 
harmoniously articulated widths of his two cap L's have a mark of conceited genius. 

His three artistically placed periods and i-dot are unconsciously and mathematically 
computed as if to lend absolute credence to Werner Wolff's thesis and meaning in his 
"Diagrams of the Unconscious." Note the spontaneous diminuendo effect of his upper zone 
decreasing heights from cap J to h and to the two cap L's: a work of egregiously self- 
conscious expression, as a show-off, he was one of artful calligraphic legerdemain. 

It is my opinion that all of the above accolades spell the smooth and aesthetic functional 
acumen he exhibited throughout his life as an ingeniously tough and truculent labor and 
boss man. 

It is my hope that the brief amount of diagramming I have done on his single signature 
is a testament to the genius of Werner Wolff and a logical first step approach to Alexander 
Dobkin’s 3 signature diagram and my later conception of the extended graphological 
benefits in my theories regarding the 9 signature protocol. 
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On the other side of the above coin we may sometimes find that inferiority feelings 
give rise to defensive behavior patterns which impel the writer to heighten or 
enlarge his signature. An over-large signature quite logically is the index to a person 
whose stature and prestige motivations have not yet been satisfied. 


A REFRESHER ON THE RELATIONSHIP OF: 
THE GIVEN NAME TO THE FAMILY NAME 

Emphasis on: 


FAMILY NAME 
Public expression 
Social role 
Outside world 
Adult role in society 
Mature qualities 
Acceptance of adult role 


GIVEN NAME 
One’s private life 
Fantasy role playing 
Intimate self-imagery 
Childhood feelings 
Child-like qualities 
Narcissism 


Whenever particular emphasis of any kind is given to either the first, middle or last 
name, it is the graphologist’s job to analyze its meaning in relationship to the rest 
of the signature as well as the body script, with the above points in mind. 

In the conventional wisdom of graphology, we may say that our signature is our 
psychological visiting card. It is the social personality which the writer wants to 
present to the world. It shows how he would like to see himself and it will contain 
some clues as to what he would like to make of himself. The signature may express 
or betray some hidden aspects of the personality which we find at no other spot in 
the body script. 

All special meanings for the analysis of the signatures only help to confirm or 
contradict the other graphic indicators as they appear in the handwriting as a whole. 
We hardly need remind that the signature is only an aid to a graphological analysis 
— unless there is absolute congruence — and even then, its scope is limited. 

HOW THE NINE SIGNATURE PROTOCOL DEVELOPED 

It was nearly 20 years ago when I first asked an artist friend of ours, Alexander 
Dobkin, to give us a specimen of his signature three times, one under the other, on 
an 8.5 X11 piece of paper. The diagrammed result of theses three signatures was 
initially prepared for the second issue of the new magazine Psychology Today. 
Without going into a definitive explanation of the meaning of all of my horizontal, 
vertical and diagonal lines, as well as the organizing principle implicit in the 
numerous circles I have utilized, suffice it to say that the lesson I learned about the 
creative individuality, the expressive differences, and indeed, the ingenious con¬ 
figurations and alternations made from one signature to the other by one person, 
opened my eyes to an entirely new approach to the importance of the variety of 
changes which occur in signature repetitions. 
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Figure 2. The signatures of artist Alexander Dobkin 
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The Nine Signature Protocol 

Out of this initial discovery grew my desire to find out what a person might do when 
asked to repeat his signature three times in the same way with his eyes closed. 
What resulted was an entirely new approach to the meaning I might deduce from 
what happens when a person does not have the normal, natural, eye-hand 
coordination and visual control with which he learned to write. At this stage of my 
curiosity, I became a nag by getting all of my friends and relatives to write, as quickly 
as possible, three signatures with eyes open, followed by three signatures with eyes 
closed. Then, for a period of probably years, I attempted to learn the pattern and 
meaning of the significant range of differences and the vast variety of ways in which 
different persons responded to this challenge of the six-signature exercise. 

During this period, my wife, Florence Anthony, and I, were teaching our seven 
semester series of university courses at the New School For Social Research in 
New York City. In order to broaden the spectrum or our research, we decided to 
involve our six advanced classes in various kinds of research with this six-signature 
approach to unconscious expression. 

THE NINE SIGNATURE PROTOCOL 

1. Please write your regular signature 3 times, one under the other, in a vertical 
column. 

2. When you have finished the third signature, CLOSE your eyes and write your 
signature 3 more times, in a vertical column. Don’t open your eyes until you have 
finished. 

3. Now do 3 more signatures with your eyes CLOSED. 

In 1977,1 decided to add insult to injury by extending the six-signature protocol 
into a nine-signature experimental design. Then, to exacerbate the problem, I made 
a variation on the last three signatures of the nine-signature test by getting a control 
group to do the last three with eyes open and the test group to attempt the same 
exercise with the eyes closed on the last six signatures. What has resulted from 
these alternate plans of procedure is not yet totally clear in my mind, or indeed, in 
the minds of many other intelligent students who have worked on the same 
diagrams with me. But the thrust of the whole quest was my desire to find out how 
and why various people respond in totally diverse ways to the conscious and 
unconscious aspects of this intriguing blind writing exercise. 

In order that you may better understand the myriad of complexities involved in this 
special approach to the unconscious factors as they are projected and expressed, 
may I suggest that you attempt to carry out the instructions above. Once you have 
done this, you will have developed a better appreciation of what we are finding in 
our research on at least 2,000 random subjects who have responded to this inquiry. 
May I suggest that you exchange your protocols with all the persons surrounding 
you. 

As you do this, you may be developing an enlightening insight into the diverse 
ways in which different individuals respond to one of the major criteria of handwrit¬ 
ing analysis, the signature. Note the spatial arrangements and distribution of the 
figure on ground. 
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Because there are so many untested psychic and graphic variables operative in 
all of the above mentioned approaches to the automatism of the execution of one’s 
signature, you may begin to understand the interpretational complexities of the 
pandora’s box we have opened in even assuming that we could make any 
meaningful sense out of the multiplicity of methods, 2,000 test subjects demonstrate 
in responding to this exercise. 

At this point let me share a few of the theoretical hypotheses on which we base 
this exploration and experimental research. 

1. Because no graphologist to our knowledge (excepting Werner Wolff) has ever 
attempted to differentiate conscious from unconscious graphic indicators of 
handwriting or signatures, we felt that the eyes-closed aspect of this research 
may give us some very specific as well as some grossly generalized percep¬ 
tions of how the subject responds to the tremendous problem of no eye/hand 
coordination and no visual control. Since handwriting is the end result of the 
impulses from the cerebral cortex traveling through the central nervous system 
to the arm, wrist, hand and fingers, how do different individuals respond to this 
crippling lack of conventional eye/hand psychomotor learning and practice? 

2. We speculated that there may be some definite vs. indefinite relationship 
between the way in which a person completed the eyes-closed handwritings 
and the way he utilized his unconscious organizational and spatial habit 
patterning of his writing or printing. 

3. Since our methodology and technique in teaching the subject of graphology 
relies upon the meaning of the total impact of figure on ground, we felt that we 
might be approaching some kind of separation or at least definition of the 
importance of conscious vs. unconscious aspects of one’s written signature. 

4. If vast differences appeared between the eyes-opened first three signatures 
and unusual combinations of sophistication in movement and arrangement in 
the blind signatures, then we may be developing some clue as to the feeling, 
thinking, organizing, arranging, acting and re-acting characteristics of the more 
conscious free writer. 

5. In situations where each signature appears to be identical, such as in Alexander 
Dobkin’s three beautifully organized signatures, each of which looked almost 
exactly alike every other one, after diagraming the intricate changes which took 
place in almost every letter, we again discovered the oft-proven rhetoric that no 
person can ever write the same way twice even if he tries for the rest of his life 
to do nothing else. 

You can begin to appreciate, as you survey the nine signature protocols you and 
your neighbors have done in order to follow our thought pattern more specifically, 
there are probably as many gross differences in page placement, arrangement and 
spacing of your signatures of the three different sections as there were minute stops 
and starts, slips and changes affecting the smoothness of your eyes-closed 
signatures. 
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Figure 3. The 9 signature protocol of a highly successful businessman. 
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If we look at Herb Engelhardt’s nine signature protocol, we note that the writer 
freely utilizes the entire page in bold spontaneous movements of the highest 
graphological character. Starting with the first three signature, we note that they are 
a little more spread out than the second set of three. After writing the first set, the 
writer looked it over, and adjusted with eyes closed by writing the second set more 
closely together. The last set, however, is much like the first set, as again it is more 
spread out. We see here Herb’s strategies for justifying or reconciling the mistakes 
in the middle set so that the last set replicates the spread of the first set. 

In the second set of three, which is his first with eyes closed, we also note an air 
stroke connection between words, i.e., between the t of Herbert and the E of 
Engelhardt. This suggests an effortless integratedness not only between the 
conscious and the unconscious, but also within the unconscious. 

What he does with eyes open and eyes closed is what I would typify as a 
wondrous process of growth. The sample depicts a self-actualizing, organized 
lifestyle which comes very close to attaining his perfectionist ego ideal of emotional 
stability in a complex cosmopolitan/corporate/university world. The open, sponta¬ 
neous clarity reveals a person who understands the human condition as it impinges 
on everyone’s wish to become a heroine or hero in his own right. He has achieved 
an optimum pattern of behavior for himself, and tries to impart that wisdom to his 
fellow women and men. 

This sample is proof positive of the cerebral psycho-social omnipotence and 
grandiosity of this unusual financial wizard and college professor extraordinaire. 

RATIONALE OF THE NINE SIGNATURE PROTOCOL 

Relation of single signature to the 3, 6 and 9 aspects of the total Gestalts of the 
numbers 1 through 9 process and progress of developing configurations: 

1. The initial, a priori graphological hypothesis is: The arrangement, organization 
and form quality of the 9 signatures will, in multiple unconscious graphological 
Gestalten, replicate the graphic configuration of the single signature. 

2. Every element and index to psycho-graphic expression is brought into consid¬ 
eration in assessing the psycho-social meaning of graphic indices pertaining to 
the 9 consecutive signatures and their expressive patterns of human behavior. 

3. If the writer’s eyes were to remain open for the completion of the 9 signature 
exercise, the second and third set of 3 signatures would tend to follow the overall 
balance, harmony, rhythm, quality, placement, size, speed and organized 
control of the first 3 signatures. Even the spacing, both vertically, horizontally 
and page-positionally would replicate the paradigm of the first 3 eyes-open 
signatures. 
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It is my second major hypothetical assumption that the act of closing the eyes: 

a. Deprives the writer of his previously conditioned eye-hand coordination — a 
necessary control precursor to the normal act of handwriting and also causes 
disorientation in one’s environment: so, 

b. When the sighted individual is asked to participate in such a carefully controlled 
psycho-motor deprivation as a blind person doing handwriting or printing, a vast 
variety of graphic responses are likely to ensue. 

c. Blind writing triggers every conceivable emotional reaction from fear of failure 
to remain constant to flight or to fight; from masochistic frustration to sadistic 
aggression; from obsessive-compulsive, inhibited over-control to a more relaxed, 
go with the flow of the exciting challenge of writing blind. 

d. Probably the most questionable of my hypotheses is that writing with one’s eyes 
closed either enhances or inhibits the functions of the super-ego in the 
conscious control of a most harmonious persona or facade, this allowing raw, 
libidinous, unconscious graphic behaviors to surface and be crystallized into 
interpretable psycho-graphic meaning. 

THE IMPORTANCE OF THE TOUCH POINTS 

1. The human mind operates as an automatic computer. It unconsciously organizes 
and integrates impulsive, instinctive and expressive graphic movements into a 
self-satisfying design or Gestalt. 

2. In naturally aesthetic writing, the left and right cortical hemispheres create a 
pictorially pleasing product: a phenomenon of almost magic beauty which is 
represented geometrically by a plethora of mathematically and artistically 
congruent touch points. 

3. These touch points describe the many, or few, unconscious equations of the 
spacing, balancing, organizing and designing proclivities of the emotional- 
mental fusion of the brain. 

4. Vertical, horizontal and diagonal lines, as well as circles of various radii are 
employed to describe the exact locations of these touch points. 

5. Well established principles of psychoanalytic doctrine form the backbone of our 
hypothetical assumptions. A greater number of touchpoints in a spontaneously 
written handwriting suggests a creative aspect that is naturally linked to a 
conscious/productive ego; whereas few touchpoints suggests lack of connec¬ 
tion to unconscious organizing principles, corresponding lack of creative access 
to the unconscious. 

6. The ego is responsible for mediating between the more powerful superego and 
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the libido. Extrapolating from Freud and Pulver, we could say that the ego 
(middle zone) is the battleground on which the superego (upper zone) and id 
(lower zone) fight for domination. 

7. Under normal conditions of one’s propensity toward repression, the essence of 
our being and behaving lies in the unconscious. Only in the unconscious does 
the pleasure principle of the thwarted libido (the realm of immediate gratification) 
remain supreme. Again, it was the father of psychoanalysis, Freud, who 
postulated, “In our innermost soul we are children and remain so for the rest of 
our lives.” This was his simple and laconic way of saying that the unconscious 
is the unsubdued, child-like indestructible driving force of the human psyche. 

8. It is this power drive or its opposites we are attempting to harness and utilize in 
our theoretical interpretation of the touch points we find in the Gestalt of the 9 
signature protocol. 

MAJOR UNCONSCIOUS DETERMINANTS 

1. The overall impulse or proclivity to achieve a personally pleasing integration of 
balance, beauty, harmony and easy rhythm in execution. 

2. Choice of pen or pencil, color of ink and specific arm, hand and finger positions. 

3. Differential quality of stroke (Klages’ formniveau) in all 3 zones. 

4. Page position: placement of writing in relationship to the 4 margins: figure on 
ground phenomenon. 

5. Tri-zonal vs. monozonal dynamics of stroke in pictorial vs. linear expressive¬ 
ness. 

6. The crescendo and diminuendo phenomena. 

7. Subtle interrelationship of contraction and expansion to rigidity and flexibility. 

8. The relation of point pressure to ego-drive, empathy and practical productivity. 

9. Relation of arcade, angle, thread and garland connectors to conscious vs. 
unconscious self-actualization. 

10. The expressive aesthetic: Pictorial originality vs. linear conformity and their 
patterns of behavior on the road toward self-fulfillment. 

These ten criteria relate particularly to the assertation of the major unconscious 
determinants of the diagrams of the unconscious configuration. They can be 
applied to handwriting analysis in general and also to the interpretation of the nine 
signature protocol. 

It is my opinion that an understanding of the graphologic inter-relationships of the 
above unconscious determinants will add sinew and muscle to the body of your 
analysis. I base this assumption on my firm belief that unconscious motivants are 
the sine qua non of human behavior. A knowledge of the graphic indices which 
reveal these psycho-sexual imperatives may help to pave the way on your personal 
road to success in graphology and in life. 
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Figure 4.1 am using the 9 signature protocol of Almut A. Crosslin Female, right-handed, 52 
years of age, German born to explain how to analyze touchpoints, especially relating to #s 
8, 9 and 10 of the major unconscious determinants. 

No. 8:1 may be going slightly overboard in relating point pressure to ego drive empathy 
and practical productivity but it is my growing thought that the pressure through the paper 
of the modern ballpoint pen (not found so definitively in fountain pens) is an almost direct 
graphic expression of the libido. 

The point pressure of this writing is an 8 on a scale from 0 to 10. In her extraordinarily 
unusual handwriting my reference to libido includes also her ego drive empathy (height and 
width of middle zone letters) towards others and functional productivity. 
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No. 9: This handwriting is ripped off at such unconscious self possessed expressive 6lan 
that the graphologist can perceive an unconscious graphic performance combining all of the 
determinants as listed above. For instance: In signature #1 I have placed numbers at the 
top of the t, c and I indicating the remarkable achievement of intellectual consistency of the 
upper zone heights. 

In signature #2 which is even more unselfconsciously articulated, she shows touchpoints 
which I have numbered 1 through 6 to indicate an even greater consistency of unconscious 
upper zone heights. The fact that such an unusual increase in upper zone height 
consistency takes place in just 2 signatures is in itself the mark of my entire thesis. 

No. 10: Linear conformity gives way to a far more important, graphically aesthetic 
horizontal productivity which depicts this woman’s uncanny speed toward the accomplish¬ 
ment of all missions in life. 

It goes without saying that all of the above plus my x-y axes and my 3 vertical axes adds 
fuel to the theory of unconscious touchpoint consistency and quality of pictorial originality 
as opposed to linear conformity. 
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